
ART 
DESIGN

"A Space for Everyone"

"Creativity weaves a common bond, 
embracing all subjects and 
honouring the worth in everyone; 
it reveals our shared connections 
and celebrates that all deserve 
growth and understanding."
 N.D. Field-Williams

2024 - 2025



"Welcome to the Sam}el Ward Academ� Art and Design Flipbook, presenting the 
complete collection of co}rse s�llabi for the 2024/25 academic �ear. We appreciate 
�o}r partnership in celebrating creati�it� �ith all those �e engage."

Mr. Field-Williams
Head of Department



 O}r Virt}al Impact
St}dent platform  I https://���.metatogether.com
https://padlet.com/n�illiams249/3¦ok�e}q�0p3ji4h 
https://artspaces.k}nstmatri�.com/en/e�hibition/12628295/4d-
}nite-di�ersit�
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Welcome Creati�es!

Welcome!

O}r Art and Design program is designed to foster creati�it� and skill de�elopment thro}gh collaborations 
�ith reno�ned e�ternal agencies, incl}ding:

Creati�it� Comm}nit� of Practice
Tate UK
A�A E�am Board
E�ternal Uni�ersities
Virt}al Presentation Platforms like K}nstmatri� and RD360
METATOGETHER: metatogether.com
C}r�en Print: C}r�en Print
UNITY Schools
We enco}rage st}dents to compile their �ork in a format that s}its them best, �hether thro}gh 
sketchbooks, portfolios, or digital media. Additionall�, �e aim to sho�case st}dents' �ork in international 
creati�it� competitions and thro}gh o}r KS3 �irt}al galleries, o%ering them opport}nities to present their 
art on a global stage.

Assessment �ill be ongoing, thro}gh both �erbal feedback and practical demonstrations, �ith formal 
grading pro�ided half-terml� at the completion of each c}rric}l}m stage. Grades �ill be shared �ith 
st}dents �ia the school's assessment platform (Go4Schools).

Program Aims:

O}r goal is to help o}r comm}nit� de�elop skills, kno�ledge, and critical }nderstanding thro}gh:

Terml� skill-b}ilding acti�ities
Written e�al}ati�e commentar�
A broad, di�erse c}rric}l}m di�ided into specialist areas of st}d�
Ke� Stage 3/4 Art and Design Booklet

2024-5 Terms
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Course Guide Introduction

Welcome! This is your comprehensive guide to our courses and support 
packages. Please read and refer to it regularly for up-to-date guidance and 
essential information.

CON  TENT A¨´ a�d De¬ig� i¬ ��¨e ´ha� ´he c¨ea´i�� �f 
a¨´ifac´¬; i´ i¬ ��e �f ´he ��¬´ i�¥ac´f¹} a�d 
´¨a�¬f�¨�a´iÌe ed¹ca´i��a} v�¹¨�eÓ¬ Ó�¹ ca� 
¹�de¨´aze. I� a� eÌe¨-eÌ�}Ìi�g Í�¨z¥}ace, 
e�¥}�Óe¨¬ i�c¨ea¬i�g}Ó Ìa}¹e ¬zi}}¬ i� 
�e´ac�g�i´i��, ¬e}f-¨eg¹}a´ed }ea¨�i�g, a�d 
¬´¨a´egic ¥}a��i�g. A´ i´¬ c�¨e, A¨´ a�d De¬ig� 
�¹¨´¹¨e¬ Ó�¹¨ abi}i´Ó ´� eÒ¥¨e¬¬ c¨ea´iÌe a�d 
dee¥}Ó ¥e¨¬��a} �a¨¨a´iÌe¬, �ffe¨i�g ¹�i§¹e 
¥e¨¬¥ec´iÌe¬ �� ´he Í�¨}d a¨�¹�d ¹¬.

Tha�z Ó�¹ f�¨ ´azi�g ´he ´i�e ´� eÒ¥}�¨e ´hi¬ 
¥¨e¬e�´a´i��. Thi¬ �a¨z¬ ´he begi��i�g �f Ó�¹¨ 
c¨ea´iÌe v�¹¨�eÓ Íi´h ¹¬ a´ Sa�¹e} Wa¨d 
Acade�Ó. O� beha}f �f �¹¨ e�´i¨e A¨´ a�d De¬ig� 
´ea�, Íe Íi¬h Ó�¹ ¬¹cce¬¬ a�d a ¨eÍa¨di�g 
eÒ¥e¨ie�ce i� a}} Ó�¹¨ }e¬¬��¬.

M¨ A G¹i�iÌa�    Head �f Vi¬¹a} A¨´¬
M¨ N Wi}}ia�¬    Head �f A¨´
M¨ D Ha¨Í��d    Head �f Ph�´�g¨a¥hÓ
 Mi¬¬ D H�¥zi�¬    A¬¬i¬´a�´ Head´eache ,̈ 
Teache¨ �f Fi}�
M¨ J Mi}}icha�¥ Teache¨ �f A¨´ a�d De¬ig�

A¨´ S´¹de�´¬ C¨ea´e S´¹��i�g Se´ f�¨ D¨a�a 
Pe¨f�¨�a�ce

S´¹de�´¬' Ìi¨´¹a} ga}}e¨ie¬ ¬h�Íca¬ed g}�ba}}Ó 
a´ ´he Saa´chi C��fe¨e�ce a�d ´he a��¹a} 
C¨ea´iÌi´Ó C���¹�i´Ó �f P¨ac´ice S¹��i´, 
¨eceiÌi�g ¨e¬�¹�di�g a¥¥}a¹¬e.

Thi¬ Óea¨¬ aÍa¨d¬ f�¨ c��´¨ib¹´i�� ´� c¨ea´iÌi´Ó 
a¨e Íi´h ´he v¹dge¬.

We Í�¹}d }ize ´� eÒ¥¨e¬¬ �¹¨ g¨a´i´¹de ´� ´he �a�Ó ¬¹¥¥�¨´iÌe 
c¨ea´iÌe g¨�¹¥¬ Íh� ¨ec�g�iÛe �¹¨ de¥a¨´�e�´’¬ c���i´�e�´ 
´� c¨ea´iÌi´Ó a�d ´he ¥¨���´i�� �f c¨ea´iÌe }ea¨�i�g. P}ea¬e 
´¹¨� ´� �¹¨ bacz ¥age f�¨ ´hei¨ f¹}} acz��Í}edg�e�´.



 Welcome to 
 KEY STAGE 
THREE: Years 7-9

All �o} need to kno� abo}t Art and 
Design in Years Se�en to Nine



#e Departments Mission
Iw¦�~d«c¦i~w ¦~ KeÂ S¦age Th�ee A�¦ awd De�igw a¦ Sav«ep Wa�d AcadevÂ
A¦ Sav«ep Wa�d AcadevÂ, ~«� KeÂ S¦age Th�ee A�¦ awd De�igw c«��ic«p«v i� de�igwed ¦~ e�«i� Â~«wg �e~�pe Ài¦h ¦he c�ea¦i¿e 
�mipp� weeded ¦~ ¦h�i¿e iw ~«� c~w¦ev�~�a�Â À~�pd. BÂ f~�¦e�iwg iww~¿a¦i~w, �epf-�eÎec¦i~w, awd aw aÀa�ewe�� ~f ¦hei� 
ew¿i�~wvew¦, Àe ev�~Àe� �¦«dew¦� ¦~ g�~À iw¦~ c~wÍdew¦ iwdi¿id«ap� ��e�a�ed f~� ¦he dÂwavic ~��~�¦«wi¦ie� awd chappewge� 
~f v~de�w c~vv«wica¦i~w, ¦echw~p~gÂ, awd iwd«�¦�ie�. Cew¦�ap ¦~ ¦hi� vi��i~w i� ¦he iv�~�¦awce ~f ~b�e�¿a¦i~w, Àhich �e�¿e� 
a� a f~«wda¦i~w f~� iw¦e���e¦iwg, «wde��¦awdiwg, awd eÁ��e��iwg idea� iw �~Àe�f«p awd veawiwgf«p ÀaÂ�.

The R~pe ~f D�aÀiwg: S¦«dew¦� a�e ivve��ed iw d�aÀiwg a� a f«wdavew¦ap �mipp, pea�wiwg ¦~ ~b�e�¿e, iw¦e���e¦, awd �e��e�ew¦ ¦he 
À~�pd Ài¦h ��eci�i~w awd ivagiwa¦i~w. D�aÀiwg bec~ve� a vedi«v f~� c~vvew¦a�Â, �eÎec¦i~w, awd eÁ�p~�a¦i~w ~f b~¦h ¦hei� 
iwwe� ¦h~«gh¦� awd ¦he di¿e��e À~�pd a�~«wd ¦hev.
C�ea¦i¿e W~�m awd Pe��~wap De¿ep~�vew¦: S¦«dew¦� a�e �«��~�¦ed iw f~�¦e�iwg ve¦ac~gwi¦i¿e �mipp� ¦~ ��~d«ce iww~¿a¦i¿e À~�m, 
ewc~«�agiwg ¦hev ¦~ eÁ�p~�e ¦hei� «wi�«e idea�, �eÎec¦ ~w ¦hei� eÁ�e�iewce�, awd d~c«vew¦ ¦hei� c�ea¦i¿e j~«�weÂ�.
Smipp De¿ep~�vew¦ Ài¦h A«¦~w~vÂ: S¦«dew¦� a�e ev�~Àe�ed ¦~ de¿ep~� a«¦~w~vÂ awd �epf-e¿ap«a¦i~w �mipp� a� ¦heÂ bec~ve 
��~Íciew¦ iw ¿i�«ap a�¦, c�af¦, awd de�igw ¦echwi�«e�, cepeb�a¦iwg ¦he di¿e��i¦Â ~f ¦hei� a�¦i�¦ic eÁ��e��i~w.
C�i¦icap Thiwmiwg awd A�¦i�¦ic Lawg«age: S¦«dew¦� a�e g«ided iw awapÂÉiwg awd e¿ap«a¦iwg c�ea¦i¿e À~�m� Ài¦h a f~c«� ~w «�iwg 
¦he pawg«age ~f a�¦, c�af¦, awd de�igw, ��~v~¦iwg �epf-aÀa�ewe��, awd c~wÍdewce iw ¦hei� abipi¦Â ¦~ c~w¦�ib«¦e veawiwgf«ppÂ ¦~ 
c�ea¦i¿e di�c~«��e.
C«p¦«�ap AÀa�ewe�� awd Iw��i�a¦i~w: S¦«dew¦� a�e ewc~«�aged ¦~ dee�ew ¦hei� «wde��¦awdiwg ~f a�¦i�¦�, c�af¦ vame��, awd 
de�igwe��, �eÎec¦ ~w ¦he hi�¦~�icap awd c«p¦«�ap �igwiÍcawce ~f di¿e��e a�¦ f~�v�, awd �ec~gwiÉe ¦hei� �~¦ew¦iap ¦~ c~w¦�ib«¦e ¦~ 
¦hi� pegacÂ.
C�ea¦i¿e Iwde�ewdewce awd Ev�~Àe�vew¦: S¦«dew¦� a�e w«�¦«�ed ¦~ c«p¦i¿a¦e c�ea¦i¿e iwde�ewdewce, e�«i��iwg ¦hev Ài¦h ¦he 
ve¦ac~gwi¦i¿e awd �epf-��~v~¦i~w �mipp� wece��a�Â f~� f«�¦he� �¦«dÂ awd pifep~wg a�¦i�¦ic g�~À¦h.
Iw a À~�pd Àhe�e ¦�adi¦i~wap acadevic pea�wiwg ha� e¿~p¿ed ¦~ iwcp«de ada�¦abipi¦Â, c�ea¦i¿i¦Â, awd c�i¦icap �epf-aÀa�ewe��, Àe 
�ec~gwiÉe ¦he «�gew¦ weed ¦~ ev�~Àe� Â~«wg �e~�pe Ài¦h ¦he �mipp� ¦heÂ weed ¦~ ¦h�i¿e. O«� c«��ic«p«v chav�i~w� ¦he 
de¿ep~�vew¦ ~f ¦he�e e��ew¦iap c~v�e¦ewcie�, ew�«�iwg ¦ha¦ �¦«dew¦� pea¿e Sav«ep Wa�d AcadevÂ �eadÂ ¦~ ewgage 
veawiwgf«ppÂ Ài¦h ¦he c~v�peÁi¦ie� awd ~��~�¦«wi¦ie� ~f ¦he v~de�w À~�pd.



Storing �o}r �ork and 
Assessment
O�er the ne�t fe� pages �e �ill e�plain ho� �o}r �ork 
is stored, marked, and s}pported to make progress and 
personal independence.



Keeping �o}r �ork Safe

St}dents generall�  
�ork in their o�n 
sketchbooks b}t some 
prefer to store �ork in 
portfolios (folders) 
and digitall�. All �ork 
has storage space in 
the art rooms or can 
be kept at home and 
bro}ght to lessons. 



C}rric}l}m O�er�ie�:
1.    Dra�ing and Mark Making Narrati�es
2.    Colo}r, Painting, and Printmaking
3.    3D Design and Sho�casing Work
 
Each learning block is di�ided into three terms, �ith the 4rst 7 �eeks of each term foc}sed on de�eloping ne� skills speci4call� dealing �ith the blocks 
specialisms, and the second 7 �eeks dedicated to personal o}tcomes b}ilt aro}nd the learned skills. St}dents follo� the �ork set in the 4rst st}d� �eeks, b}t 
choose their o�n images/narrati�es for the second picking }p on the skills ta}ght as the �ears progress. E�idence in personal �ork has to incl}de both s}bject 
practical skills and theor� �hich is }s}all� ta}ghr as a lesson starter each �eek.
 
________________________________________
Year 7: Introd}ction to Art & Design
1. Fine Art Mark Making - Introd}ction to skills in Dra�ing, Painting/Printing, and #ree-dimensional modeling. 
  Skills and presentation (Weeks 1-7 terms 1-3)
  Personal 4ne art o}tcome (Weeks 8-14 terms 1-3)
 
Year 8: De�eloping Skills in Art & Design
1. Personalised independent projects and narrati�e (Weeks 1-7 terms 1-3)
•    Foc}s: Ad�anced mark-making techniÑ}es and e�ploring printmaking. IT so3�are, and critical thinking.
•    Skills: Specialised and indi�id}al-based range and chosen critical research.
•    TechniÑ}es: E�perimenting �ith more comple� and ad�anced tools and materials.
Personal Project O}tcomes (Weeks 8-14)

Year 9: Independent Art & Design
1. Dra�ing and Mark making a Narrati�e (Weeks 1-7)
•    Foc}s: De�eloping a personal and meaningf}l st�le }sing ad�anced personal narrati�e techniÑ}es.
•    Skills:  Specialised and indi�id}al-based range and chosen critical research.
•    TechniÑ}es: Personalised and bespoke.
Personal Project (Weeks 8-14)

C l / h h i f k h 5 id i i

O�er�ie� oÒ Year KS3



1. Technical Skills

Obser�ational Dra�ing (If applicable): Comment on the st}dent’s }se of proportion, perspecti�e, and o�erall realism in their obser�ational �ork.
TechniÑ}e: E�al}ate the st}dent’s pro4cienc� �ith chosen media (e.g., pencil, charcoal, paint) and their application of techniÑ}es. Note an� skill strengths 
or areas for impro�ement.
Use of Elements and Principles of Art: Assess ho� the st}dent emplo�s elements s}ch as line, shape, te�t}re, colo}r, �al}e, and composition in their �ork.
Feedback E�ample:
"Yo}r control o�er pencil shading is e�cellent, especiall� in creating realistic te�t}res. Ho�e�er, f}rther e�ploration of depth and perspecti�e �o}ld 
enhance �o}r compositions."

2. Concept}al De�elopment

Idea Generation and De�elopment: Disc}ss the st}dent’s approach to generating ideas and ho� the� e�plore concepts o�er time. Comment on their }se of 
sketchbooks, brainstorming, or preparator� st}dies.
#eme E�ploration: E�al}ate the clarit� and depth of the st}dent’s chosen theme(s) and �hether their �ork s}ccessf}ll� con�e�s intended messages or 
emotions.
Originalit� and Risk-Taking: Note an� }niÑ}e perspecti�es, e�perimental techniÑ}es, or risks the st}dent has taken to de�elop their concepts.
Feedback E�ample:
"Yo}r series on en�ironmental impact sho�s strong thematic direction. De�eloping a consistent �is}al lang}age across �orks co}ld f}rther }nif� the 
theme."

GE"ING 
FEEDBACK 

Teachers �ill pro�ide feedback �erball� and thro}gh 
demonstrations d}ring lessons, as �ell as in �riting each half 
term. At the end of each term �o} �ill be a�arded a 4nal }nit 
grade from one to 4�e. #is grade is transferable across all 
UNITY schools .



3. Personal E�pression and Creati�it�

Voice and St�le: Comment on the st}dent’s personal st�le and an� }niÑ}e Ñ}alities that disting}ish their �ork from others.
Engagement �ith S}bject Matter: E�al}ate the st}dent’s le�el of engagement and in�estment in their �ork. Note an� speci4c �orks �here personal e�pression 
shines.
Emotional or Intellect}al Impact: Re5ect on ho� the �ork comm}nicates emotionall� or intellect}all� and engages the �ie�er.
Feedback E�ample:
"Yo}r bold }se of colo}r demonstrates a distinct personal st�le that dra�s the �ie�er in. It �o}ld be e�citing to see �o} p}sh this f}rther �ith e�en more 
e�pressi�e compositions."

4. Written Re5ections and Critical Anal�sis (for Writing in Art)

Clarit� and Depth of Re5ection: Comment on the st}dent’s abilit� to artic}late ideas, describe their artistic jo}rne�, and criticall� anal�se their �ork and 
process.
Research and Conte�t}ali¦ation: E�al}ate ho� the st}dent has }sed research to inform their practice, referenced other artists, or disc}ssed historical or c}lt}ral 
conte�ts.
Writing St�le and E�pression: Note the st}dent’s }se of lang}age, clarit�, and e�pressi�eness in �ritten �ork.
Feedback E�ample:
"Yo}r re5ections o%er deep insights into �o}r artistic in5}ences, b}t f}rther anal�sis of ho� these in5}ences impact �o}r st�le �o}ld add strength to �o}r 
�riting."



In KS3 Art and Design (General Art and Design), �o}’ll follo� o}r self-reg}lated program, di�ided into nine terms, foc}sed on 
de�eloping �o}r motor skills, creati�it�, and imagination. Yo} �ill learn ho� to create art�ork based on �ario}s chosen project themes 
and ideas.

A ke� part of s}cceeding in KS3 Art is gathering �o}r ideas and tho}ghts, kno�n as primar� research. When �o}'re gi�en a project 
theme, �o}r 4rst task is to gather information and ideas. #is can be done thro}gh dra�ing, photograph�, and �riting, and �o} can 
also disc}ss ideas �ith �o}r teacher.

It’s important to connect �o}r �ork �ith artists from di%erent times, places, and c}lt}res. Art is al�a�s e�ol�ing, and man� 
contemporar� artists shape ho� �e see and e�perience the �orld. In �o}r �ork, �o} need to sho� that �o}’�e e�plored artists �ho 
think and create in �a�s similar to �o}. #is might in�ol�e �isiting galleries, e�hibitions, and m}se}ms, or speaking �ith teachers and 
artists �ho are c}rrentl� �orking.

From �o}r research, �o} �ill e�periment �ith di%erent techniÑ}es, materials, and processes. #is co}ld incl}de traditional methods 
like dra�ing and painting, b}t �o}’ll also be enco}raged to tr� things like 3D �ork, digital media, photograph�, printmaking, and 
mi�ed media.

All the �ork �o} create �ill lead to a 4nal piece that brings �o}r project together. #is �ill sho�case ho� �o}’�e de�eloped �o}r ideas 
and skills in response to the theme or starting point.

KS3 ART and DESIGN - 
Years Se�en to Nine



UNITY ¬ch��}¬ KS3 
E�d �f UNIT �a¨zi�g 

Level 5� Fluent
Y~« caw d~ app ¦he ¦a�m� bÂ Â~«��epf �eappÂ Àepp, «�iwg diffe�ew¦ ¦~~p� awd va¦e�iap�. Y~«� À~�m �h~À� Â~«� c�ea¦i¿e idea� awd g~e� beÂ~wd Àha¦ Àa� 
eÁ�ec¦ed. Y~«� À~�m p~~m� e¿ew be¦¦e� Àhew Â~« p~~m a¦ ¦he ¦eache�’� eÁav�pe�! Y~« Íwi�h e¿e�Â¦hiwg ¦~ a ¿e�Â high �¦awda�d, �h~Àiwg ¦ha¦ Â~« 
«wde��¦awd h~À app ¦he �a�¦� ~f ¦he ¦a�m Í¦ ¦~ge¦he�. Y~« ap�~ mw~À a p~¦ ab~«¦ ¦he a�¦ Â~«’¿e beew À~�miwg ~w (�h~Àw iw Â~«� f~pde� ~� b~~m) awd caw 
eÁ�paiw Àha¦ Â~« did awd ÀhÂ i¦ À~�m�.
 
Level 4� Confident
Y~« caw d~ ¦a�m� �eappÂ Àepp «�iwg p~¦� ~f diffe�ew¦ ¦~~p� awd va¦e�iap�. Y~« vame g~~d ch~ice� ab~«¦ Àha¦ ¦~ «�e awd «wde��¦awd h~À ¦heÂ app À~�m 
¦~ge¦he�. Y~«� À~�m i� Íwi�hed ¦~ a high �¦awda�d, awd i¦ p~~m� a p~¦ pime ¦he eÁav�pe ¦he ¦eache� �h~Àed Â~«. Y~« «wde��¦awd Àha¦ ¦he ¦a�m i� a�miwg 
f~�, awd Â~« caw �ee h~À ¦he ¦a�m c~wwec¦� ¦~ ¦he bigge� �ic¦«�e ~f a�¦ (pime ¦he ¦eache�'� eÁav�pe).
 
Level 3� Competent
Y~« caw f~pp~À ¦he iw�¦�«c¦i~w� awd �¦a�¦ ¦~ «�e diffe�ew¦ ¦~~p� awd va¦e�iap� Ài¦h g�~Àiwg c~wÍdewce. Y~« caw À~�m v~�¦pÂ ~w Â~«� ~Àw, awd Â~«� a�¦ 
p~~m� pime ¦he iw�¦�«c¦i~w� a�med Â~« ¦~ vame i¦. Y~«� À~�m �«gge�¦� Â~« «wde��¦awd v~�¦ ~f Àha¦ ¦he ¦a�m i� a�miwg f~�, awd Â~«’�e �¦a�¦iwg ¦~ �ee h~À 
i¦ c~wwec¦� ¦~ a�¦ iw a bigge� ÀaÂ (j«�¦ pime ¦he ¦eache�’� eÁav�pe).
 
Level 2� Developing
Y~« weed �~ve hep� ¦~ ge¦ ¦he ¦a�m d~we, b«¦ Â~« caw f~pp~À ¦he iw�¦�«c¦i~w� awd vee¦ ¦he ba�ic g~ap� ¦he ¦eache� �e¦. Y~«� À~�m vaÂ be vi��iwg �~ve 
�a�¦�, b«¦ i¦ �h~À� Â~«’�e pea�wiwg awd ¦�Âiwg. Y~« caw «�e �~ve ~f ¦he ¦~~p�, ¦echwi�«e�, awd va¦e�iap� �h~Àw iw cpa��, b«¦ �¦ipp weed v~�e ��ac¦ice. 
Y~«’�e �¦a�¦iwg ¦~ «wde��¦awd ¦he ¦a�m, b«¦ Â~« ha¿e v~�e ¦~ pea�w ab~«¦ ¦he a�¦ c~wwec¦ed ¦~ Â~«� ¦a�m.
 
Level 1� Emerging
Y~«’�e j«�¦ begiwwiwg ¦~ pea�w ab~«¦ ¦he a�¦ iw ¦hi� «wi¦. Y~« weed a p~¦ ~f hep� ¦~ Íwi�h Â~«� À~�m awd vame i¦ va¦ch ¦he ¦a�m ¦he ¦eache� �h~Àed. Y~«� 
À~�m vigh¦ w~¦ be Íwi�hed ~� vigh¦ weed a p~¦ ~f �«��~�¦ f�~v ¦he ¦eache� ¦~ be c~v�pe¦ed. Y~«’�e j«�¦ �¦a�¦iwg ¦~ «wde��¦awd ¦he ¦a�m awd Àha¦ Â~«� 
a�¦ p~~m� pime Àhew Â~« c~v�a�e i¦ ¦~ ¦he eÁav�pe� �h~Àw bÂ ¦he ¦eache�.



HalÒ Terml�Feedback E�ampleSt}dent Portfolio Feedback Proforma

St}dent Name: Leo Vinni
Date of Feedback: 24/10/2024
Re�ie�er Name: P.Picasso
S}bject Foc}s: Dra�ing, Painting, Print, Mi�ed Media, Graphic, #ree Dimensional, Ne� 
Technologies Writing in Art.         (highlight commentr� foc}s)
 
Leo, �o}r control o�er pencil shading is e�cellent, especiall� �hen creating realistic te�t}res. 
Ho�e�er, f}rther e�ploration of depth and perspecti�e �o}ld enhance �o}r compositions.
Yo}r bold }se of colo}r demonstrates a distinct personal st�le that dra�s the �ie�er in. 
Seeing �o} p}sh this f}rther �ith e�en more e�pressi�e compositions �o}ld be e�citing.

Areas for Impro�ement and Ne�t Steps
S}6ested TechniÑ}es or Materials to E�plore: Please look at the histor� of cross-hatch mark making.

#emes or Concepts to E�pand: F}rther de�elopment �ith ill}sions
Skill De�elopment Goals: Working �ith a dip pen and inks
O�erall Feedback S}mmar�: Strong 4rst half term �ith e�ident progress made across all dra�ing skills presented

Final Recommendations
E�plore... the dra�ings of Bool� Dro}ght
Re4ne… }sing cross-hatching processes
E�periment �ith… Ñ}ills and metal scribes
Additional Comments: Yo} are a great moti�ator for others in �o}r gro}p



KS3 Portfolios From Jo}rnal to 
o}tcome



KS3 - Sho� �o}r �ork in �o}r o�n �irt}al galler�

h¦¦��://a�¦��ace�.m«w�¦va¦�iÁ.c~v/ew/eÁhibi¦i~w/12954176/«wi¦e4di¿e��i¦Â-a�¦�-we¦À~�m

h¦¦��://a�¦��ace�.m«w�¦va¦�iÁ.c~v/ew/eÁhibi¦i~w/13390508/Âea�-�iÁ-¦�aw�i¦i~w-a�¦-�h~À
 
h¦¦��://a�¦��ace�.m«w�¦va¦�iÁ.c~v/ew/eÁhibi¦i~w/12832697/c~wwec¦i~w�-�~w¦-�¦-e���i¦-ha¿e�hipp-�ch~~p�
 
h¦¦��://a�¦��ace�.m«w�¦va¦�iÁ.c~v/ew/eÁhibi¦i~w/12628295/4d-«wi¦e-di¿e��i¦Â
 
h¦¦��://ÀÀÀ.Â~«¦«be.c~v/Àa¦ch?¿=R3Zvj1L¿bY8
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 GCSE Fine Art
 - Years Ten to Ele�en 

Which e�am board do �e }se?
We follo� the A�A Fine Art and Design s�llab}s. We start �ith a general approach to art and design, b}t as the 
co}rse goes on, some st}dents choose to speciali¦e based on their strengths, like printing or painting

What �ill I st}d� d}ring the co}rse?
Starting from Year 10, �e di�e into the GCSE c}rric}l}m �ith �o}r o�n themes based on titles �e ha�e e�emplar� 
material �o} can look at, s}ch as “Light and Dark” and “In the Ne�s". #ere is a �hole librar� �o} can pick from to 
choose �o}r o�n! Yo}’ll also get to tr� o}t loads of techniÑ}es, from 2D to 3D, like printing, sc}lpt}re, photograph�, 
stencil painting, and digital art. #is �ill be �o}r chance to e�periment �ith ne� and e�citing creati�e methods �o} 
ma� not ha�e tried before. As �o} progress, �o} can foc}s on areas �o}’re reall� interested in and de�elop �o}r skills 
in those.

What’s the controlled assessment like?
Yo}’ll create a portfolio( collection of �ork) that co}nts for 60% of �o}r 4nal grade. Yo}’ll start �orking on this right 
from the start oÒ Year 10. It's similar to the �ork �o} prod}ced in �ear nine, b}t �o} get more time, and therefore, 
more s}pport. Yo}r teachers �ill gi�e �o} themes to e�plore, and �o}’ll ha�e }p to 45 ho}rs of lesson time to b}ild 
�o}r portfolio �ith �o}r best �ork. For �o}r mock e�am, �o}’ll ha�e a controlled assessment, �hich is a 10-ho}r 
project based on �o}r 4nal theme.

What is the e�am like?
In Jan}ar�, the e�am board gi�es �o} a theme to �ork on for at least 10 �eeks, leading }p to �o}r 4nal piece. #e 
act}al e�am lasts 10 ho}rs, and along �ith �o}r preparation �ork, it makes }p 40% of �o}r grade. Yo}’ll get to e�plore 
�o}r creati�e strengths and follo� �o}r interests d}ring this time.



Wh� is Art and Design important?
#e UK’s third-largest emplo�ment sector is in the creati�e ind}stries, and aro}nd 70% of creati�e grad}ates land 
high-pa�ing jobs. O}r department has ama¦ing connections �ith professionals in 4elds incl}ding 4lm, theatre, 
fashion, and art, and �e keep these links strong thro}gh �orkshops and �isits. Each topic �o} st}d� �ill foc}s on 
e�perimenting, researching, and de�eloping �o}r artistic skills. Yo}’ll also get a taste of �hat real-�orld creati�e jobs 
are like thro}gh some of o}r projects.

What skills �ill I de�elop?
Art and design aren’t j}st abo}t creating things—the� help �ith personal and social gro�th too. Yo}’ll learn to engage �ith �is}al, tactile, 
and sensor� e�periences that help �o} e�press �o}r ideas in di%erent �a�s. Yo}’ll get to �ork �ith both traditional and ne� media, boosting 
�o}r creati�it�, con4dence, and skills in �a�s that �ill help �o} thro}gho}t life.

St}d�ing GCSE art helps �o} de�elop critical thinking and creati�it�, �hich are }sef}l in all careers. Yo}’ll b}ild skills that are essential for 
job applications, inter�ie�s, and e�en things like creating presentations, b}siness cards, �ebsites, and marketing �o}rself. Learning to 
anal�¦e, think criticall�, and �ork independentl� �ill gi�e �o} an edge in an� career path �o} choose.

What can I do a3er GCSE Art?
#is co}rse prepares �o} �ell for mo�ing into higher ed}cation, like A-le�els, BTECs, or e�en degrees in art and design. Man� of o}r 
st}dents ha�e gone on to top art }ni�ersities like Central St Martin’s and Goldsmiths.

What kind of jobs can I do �ith art and design?
#e career options are endless! Yo} co}ld become a graphic designer, ill}strator, set designer, �ork in 4lm and TV, create theatre sets, do 
animation, �eb design, game design, f}rnit}re or prod}ct design, or e�en �ork in galleries or m}se}ms. Other jobs incl}de art therap�, 
architect}re, teaching, c}rating, and m}ch more!



O�er�ie� of GCSE Fine 
Art

1. Independent Research and In�estigation
In Term One of the A�A GCSE Fine Art s�llab}s, �o} are enco}raged to 
engage in independent research and in�estigation to b}ild �o}r artistic 
�oice. #is stage is critical as �o} e�plore a �ide range of �is}al and 
conte�t}al so}rces to inform �o}r �ork. #e� are g}ided to st}d� �ario}s 
artists, mo�ements, and techniÑ}es, o3en }sing sketchbooks to doc}ment 
their 4ndings, initial ideas, and e�periments. Independent research �ill 
allo� �o}i to re5ect on ho� artists }se media and processes, appl�ing 
these insights to de�elop their concepts. #is self-directed in�estigation 
fosters critical thinking, enco}raging st}dents to make informed decisions 
in their creati�e practice. Best practice incl}des dra�ing from m}ltiple 
so}rces, incl}ding �isits to galleries, online reso}rces, and ph�sical 
e�perimentation �ith di%erent art materials. #is fo}ndational research 
phase helps �o} begin forming the concept}al frame�orks that �ill 
inform �o}r o}tcomes.

2. Assessment and Marking
#e A�A Fine Art GCSE co}rse }ses a set of assessment 
objecti�es that g}ide both �o} and the teacher in 
e�al}ating progress. #ese objecti�es assess st}dents' 
abilit� to de�elop ideas, re4ne technical skills, record 
obser�ations, and present a personal response. Yo}r �ork 
is marked against these criteria, �hich foc}s on creati�it�, 
technical e�ec}tion, and conte�t}al }nderstanding. 
#ro}gho}t Term One, formati�e assessments are ke�, 
�here teachers pro�ide feedback on �o}r research, 
e�perimentation, and de�elopmental �ork. #is feedback 
(�erbal. demonstrati�e and formal) helps �o} re5ect on 
�o}r processes and }nderstand areas for impro�ement. 
S}mmati�e assessments come later (one per term), 
partic}larl� �hen 4nal pieces are e�al}ated in terms of 
�o}r abilit� to bring together all aspects of the creati�e 
jo}rne� into a cohesi�e and �ell-resol�ed piece.
LINK -  More on A�A’s Fine Art assessment objecti�es.
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O}r Art Department helps �o} learn ho� to }se �is}al lang}age to comm}nicate �o}r ideas. #ro}gh this, �o}'ll be able to de�elop �o}r creati�it� and 
imagination, e�pressing �o}r tho}ghts and }nderstanding of the �orld aro}nd �o}. Yo}'ll e�plore di%erent s}bjects, materials, and techniÑ}es to gro� �o}r 
c}riosit� and skills. We aim to gi�e �o} a top-Ñ}alit� learning e�perience that �ill inspire and challenge �o} to reach �o}r f}ll potential in art and design.
E�am Board & S�llab}s
We follo� the A�A Art & Design (Fine Art) co}rse. Yo} can 4nd more information here: A�A Art & Design
Co}rse Breakdo�n:
Component 1: Co}rse�ork – 60% of �o}r 4nal grade
Component 2: E�am – 40% of �o}r 4nal grade
 What Yo}'ll Learn:
Yo}'ll �ork on de�eloping �o}r creati�e thinking, re5ecting on �o}r practice, and b}ilding �o}r skills to a personal le�el.
Yo}'ll e�plore di%erent materials and techniÑ}es and learn abo}t artists' �ork.
We'll enco}rage �o} to e�periment, �ork from obser�ation and imagination, and de�elop �o}r ideas from start to 4nish.
B� the end of the co}rse, �o}'ll ha�e de�eloped independence and o�nership o�er �o}r art�ork.
Assessment O�er�ie�:
Yo}'ll be assessed across fo}r ke� objecti�es:
De�elop Ideas: E�plore and research to b}ild a deep }nderstanding of �o}r theme.
Re4ne Work: E�periment �ith materials, techniÑ}es, and processes to impro�e �o}r ideas.
Record Ideas: Use dra�ings, notes, and insights to keep track of �o}r progress.
Present Final Work: Create a personal response that sho�s �hat �o}'�e learned thro}gh �o}r art.
Co}rse Acti�ities & Opport}nities:
Weekl� 1:2:1 t}torials �ith �o}r teacher for personali¦ed feedback.
T�o mock e�ams o�er the t�o �ears to help �o} prepare.
Bi�eekl� sketchbook re�ie�s to track �o}r progress.
Print �orkshop �isit to e�perience real-life art�ork and connect �ith the ideas behind them as �ell as prod}ce dr� point print o}tcomes for �o}r portfolio.
Art Jo}rnals: Yo}’ll keep a jo}rnal to doc}ment �o}r connection to the art �orld.



 
Independent Work:
  Spend at least 1 ho}r each �eek �orking on �o}r o�n art projects o}tside of lessons.
Kno� Yo}r Goals:
  Learn the fo}r Assessment Objecti�es (AOs) so �o} }nderstand �hat �o}'re being marked on and sta� on track.
Art Research: 
 E�er� �eek, spend abo}t 20 min}tes reading abo}t e�hibitions, galleries, and art e�ents in ne�spapers, maga¦ines, or online.
Meet Deadlines:
  Make s}re all �o}r �ork is handed in on time.
Be Prepared:
  Al�a�s bring �o}r sketchbook and basic art tools (dra�ing pencils, gl}e stick, eraser, r}ler, sharpener, fine liner pen) to e�er� class.
Keep it Creati�e:
  Tr� o}t ne� �a�s to make �o}r art e�citing and }niq}e.
Don’t Fear Mistakes: 
 Mistakes are important for learning and gro�ing as an artist, so don’t �orr� if things don’t t}rn o}t perfectl�.
Ask for Help:
  Talk to �o}r teacher abo}t ho� to impro�e �o}r �ork and meet �o}r targets.
E�periment: 
 Tr� different materials and techniq}es like dra�ing, painting, printmaking, 3D, mi�ed-media, and photograph�.
Visit Galleries:
  Ask �o}r parent or carer if the� can take �o} to an art galler� or e�hibition at least once each term. London has man� free galleries to e�plore.
Take Care of Yo}r Work: Make s}re �o}r �ork is �ell-organi¦ed for assessments and stored safel�.
Tid� Up:
  Clean }p properl� after }sing the art room. If �e take care of the eq}ipment, �e can keep prod}cing high-q}alit� �ork.
Respect Yo}r Sketchbook:
  Take pride in �o}r sketchbook—don’t tear o}t an� pages.
Keep E�er�thing:
  Hold onto all �o}r �ork, e�en if �o}’re not happ� �ith it. It can sho� e�perimentation and de�elopment, �hich earns �o} marks.
Stretch & Challenge:
  Book time �ith �o}r teacher to disc}ss �a�s to e�tend �o}r tasks and take on more challenging �ork
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Skills Yo}’ll De�elop:
Dra�ing techniÑ}es
E�perience �ith materials like �atercolor, acr�lic/oil, Technolog�, and 3D.
Research skills to 4nd and anal�¦e artists rele�ant to �o}r �ork.
#e abilit� to take creati�e risks and learn from �o}r e�periments.
Ho� to criticall� re5ect on �o}r �ork and e�plain �o}r ideas, both �is}all� 
and in �riting.
E�tended Learning: Yo}’ll ha�e fortnightl� tasks/home�ork, incl}ding 
research and creating �is}al �ork. All �o}r �ork �ill be checked reg}larl�, 
and �o}’ll get feedback to impro�e along the �a�. A3er-school and 
l}nchtime �orkshops and coaching are a�ailable on T}esda�s to Frida�s 
each �eek. Yo} �ill also ha�e access to a comm}nit� of international 
ed}cation platforms and �irt}al IT and galler� spaces.
In s}mmar�, this co}rse �ill not onl� help �o} become skilled in �ario}s 
artistic techniÑ}es b}t also g}ide �o} to think creati�el�, e�periment, and 
de�elop �o}r artistic �oice. We �ill s}pport �o} e�er� step of the �a� to 
ens}re �o} feel con4dent in �o}r abilities and reach �o}r f}ll potential!



3. First Project and Practical O}tcomes
In the 4rst se�en �eeks oÒ Term One, �o} begin �o}r 4rst project based on a set 
title or theme, �hich enco}rages �o} to de�elop �o}r ideas �itho}t �et foc}sing 
on an o}tcome. #is phase emphasi¦es e�perimentation �ith materials and 
techniÑ}es, enco}raging �o} to tr� o}t ne� processes and doc}ment their 
4ndings. #is stage is not incl}ded in their 4nal jo}rnal b}t helps prepare �o} for 
the o}tcome phase. In the second se�en �eeks, �o} foc}s on creating an o}tcomes 
piece }sing both painting and collagraph printing techniÑ}es. Yo} are e�pected 
to translate �o}r research, material tests, and �is}al ideas into a 4nal o}tcome, 
�hich demonstrates �o}r }nderstanding of media, �o}r chosen theme, and �o}r 
abilit� to create a personal response. #e combination of painting and collagraph 
printing allo�s for an e�ploration of te�t}re, la�ering, and depth, sho�casing 
their gro�th in technical skills. 
LINK - Best practices in 4ne art project de�elopment can g}ide st}dents thro}gh 
this process.
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When engaging �ith 4ne art st}dies, it is cr}cial to gro}nd �o}r �ork in 
primar� so}rces s}ch as real objects, photographs, or personali¦ed set}ps. 
#is 4rst-hand engagement allo�s for an a}thentic connection �ith �o}r 
s}bject matter, making �o}r art�ork more meaningf}l and rich in detail. 
It also p}shes �o} to look at the �orld from �o}r perspecti�e, rather than 
rel�ing on pre-e�isting images, th}s promoting originalit�. When 
selecting materials for �o}r st}dies, ens}re the� align �ith the meaning 
behind �o}r �orking titles. E�periment �ith a �ide �ariet� of media to 
4nd �hat best comm}nicates �o}r artistic intent. Whether �o} are 
�orking in pencil, paint, or mi�ed media, the material �o} choose sho}ld 
s}pport the theme �o} are e�ploring.

As �o} progress in �o}r st}dies, it is important to consistentl� refer 
back to the artists �ho inspire �o}. Understanding their techniÑ}es, 
st�les, and concept}al approaches can ser�e as a g}iding light for �o}r 
de�elopment. B� re5ecting on ho� their �ork in5}ences �o}r 
progress, �o} allo� �o}rself to learn from their s}ccesses and 
incorporate �al}able techniÑ}es into �o}r practice. At the same time, 
�o} sho}ld aim to prod}ce highl� obser�ational st}dies, pa�ing 
partic}lar attention to tone, light, and form. #ese st}dies sho}ld be 
metic}lo}sl� rendered, ens}ring acc}rac� in tonal �al}es to capt}re 
the essence of �o}r s}bject matter.



Technolog� is a �al}able tool that can greatl� enhance �o}r �ork. 
From digital dra�ing platforms to presentation so3�are, there are 
a m}ltit}de of �a�s to integrate tech into �o}r process. Use these 
tools to de�elop �o}r st}dies f}rther or present �o}r �ork in 
inno�ati�e �a�s. Ho�e�er, thro}gho}t the entire process, it is 
critical to be mindf}l of the A�A 4ne art assessment blocks. #ese 
blocks assess �o}r �ork in distinct categories, so recording ho� �o} 
meet these criteria �ill ens}re �o} sta� on track. Keep in close 
comm}nication �ith �o}r teacher and set short, speci4c time 
targets to a�oid procrastination or dri3ing o% co}rse.

Technolog�



E�amples of sketchbook 
la�o}ts



Presenting �o}r 
Work
1. Sketchbooks
Pre-made sketchbooks o%er a str}ct}red and portable format ideal for �o} to 
de�elop and doc}ment �o}r artistic ideas. #e� allo� �o} to displa� �ork 
chronologicall�, sho�ing ho� concepts e�ol�e thro}gh each stage of the creati�e 
process. Sketchbooks can also accommodate mi�ed media, incl}ding sketches, 
annotations, and e�en digital printo}ts. #ese books can be taken on the go, 
enco}raging �o} to sketch and de�elop ideas o}tside the classroom. Sketchbooks 
allo� for an organic 5o� of ideas, gi�ing ed}cators a clear �ie� of st}dents’ 
tho}ght processes and e�perimentation.
LINK - Best practices for }sing sketchbooks in art ed}cation.

2. Folders or Portfolios
For larger �orks or pieces that need to remain loose, folders and portfolios 
pro�ide an e�cellent sol}tion. #e� allo� �o} to present �o}r �ork on a larger 
scale, ens}ring that none of the original te�t}re, si¦e, or intent is compromised 
b� being bo}nd. Portfolios can be made in-ho}se, adding a personali¦ed to}ch 
and reinforcing �o}r artistic identit�. #is format also allo�s �o} to mi� 
traditional and digital �orks easil�. Larger portfolios, partic}larl� A1 and A2 
si¦es, enable eas� presentation for moderation and 4nal assessment. 
LINK - Ho� to b}ild and maintain an e%ecti�e art portfolio.

 3. Reconstit}ted Old Books
Using reconstit}ted or }pc�cled old books as creati�e jo}rnals can be a }niÑ}e 
�a� to present art�ork. #is method o%ers a s}stainable and �is}all� interesting 
format for st}dents to combine imager�, te�t, and fo}nd materials. It gi�es 
st}dents a chance to integrate mi�ed media directl� into a narrati�e form, �here 
sticker inserts, collage techniÑ}es, and la�ering b}ild depth in their art�ork. It is 
also a perfect space for st}dents to e�periment �ith �is}al stor�telling, making 
each piece more personal. 
LINK - Creati�e ideas for reconstit}ting old books in art.

4. Virt}al Galleries and Flipbooks
Virt}al galleries and 5ipbooks are inno�ati�e sol}tions that pro�ide 5e�ibilit� in 
editing and organi¦ing st}dents' �ork. #e� allo� st}dents to digitall� c}rate 
their portfolios, adding opport}nities for re5ection and ree�al}ation of their 
creati�e process. Flipbooks can be easil� shared �ith peers, teachers, and e�ternal 
e�aminers, making them ideal for digital assessment and e�hibitions. Ho�e�er, 
st}dents need to ho}se their ph�sical �ork safel� to pre�ent loss or damage, 
�hich reinforces the importance of caref}l storage and doc}mentation. 
LINK - Best practices for creating �irt}al galleries.

#ese formats collecti�el� o%er �ersatilit�, personali¦ation, and 5e�ibilit�, 
allo�ing st}dents to sho�case their creati�e processes and 4nal pieces e%ecti�el�.



Disc}ssing �o}r �ork 
in �riting and 
Con�ersations

When anal�¦ing a piece of art or re5ecting on �o}r �ork, make s}re to str}ct}re �o}r 
tho}ghts }sing the follo�ing helpf}l three headings:

Vis}al Anal�sis
Describe �hat �o} are looking at. What is the art�ork abo}t? If it's �o}r �ork, e�plain 
�h� �o} created it in this �a�. What message or emotion is the art�ork tr�ing to 
con�e�?

Process and TechniÑ}e
Ho� �as the art�ork made? Consider the materials and techniÑ}es }sed. Did the 
technolog� or tools a�ailable at the time in5}ence its creation? In �o}r o�n �ork, 
re5ect on ho� the process helped �o} comm}nicate �o}r ideas.

Conte�t
When �as the art�ork made, and �ho �as it created for? In �o}r �ork, e�plain the 
p}rpose behind it and ho� it connects to �o}r theme or larger bod� of �ork. Ho� does 
}nderstanding the conte�t help �o} gro� as an artist?



Using Personal 
Lang}age Phrases

Here are fo}r ke� points on }sing personal lang}age �hen disc}ssing art, �hether it's �o}r 
o�n or someone else’s:

Use First-Person Statements
Start �o}r re5ections �ith phrases like "I belie�e," "I feel," or "In m� opinion." #is makes �o}r 
anal�sis personal and sho�s that �o} are engaging directl� �ith the �ork. For e�ample, "I feel 
the artist }ses colo}r to create a sense of emotion."

Describe Yo}r O�n E�perience
When disc}ssing �o}r �ork, e�plain �o}r intentions and choices. For e�ample, "I chose this 
material beca}se it allo�s me to e�press the fragilit� of the s}bject." When disc}ssing others' 
art, �o} might sa�, "I interpret the composition as chaotic, �hich re5ects the artist’s �ie� of 
societ�."

Re5ect on Yo}r Emotional Response
Share ho� the art�ork makes �o} feel and �hat emotions it e�okes. For instance, "#is 
painting makes me feel a sense of calm d}e to the so3, cool tones." In �o}r �ork, �o} might 
sa�, "I �anted to con�e� a sense of tension b� }sing contrasting te�t}res."

Connect to Yo}r Personal E�perience or Perspecti�e
Relate the art�ork to �o}r o�n e�periences or �orld�ie�. For e�ample, "#is piece resonates 
�ith me beca}se it reminds me of a personal jo}rne�." When disc}ssing �o}r o�n art, �o} 
might e�plain, "I created this piece to e�press m� connection �ith nat}re."



Technical 
Lang}age

Here are fo}r points on }sing technical lang}age �hen disc}ssing art, �hether it's �o}r o�n or someone else’s:

Use Speci4c Art Terminolog�
Incorporate technical terms to describe elements like composition, colo}r, te�t}re, and form. For e�ample, "#e artist }ses chiarosc}ro to create depth and 
highlight the central 4g}re." In �o}r �ork, �o} co}ld sa�, "I applied impasto techniÑ}es to gi�e the s}rface a tactile Ñ}alit�."

Disc}ss Materials and TechniÑ}es
E�plain the speci4c materials and techniÑ}es }sed, sho�ing �o}r }nderstanding of the process. For e�ample, "#e artist }ses oil paints �ith a gla¦ing 
techniÑ}e to achie�e a smooth, la�ered 4nish." In �o}r �ork, �o} might sa�, "I e�perimented �ith mi�ed media to add comple�it� to the �is}al te�t}re."

Anal�¦e the Use of Elements and Principles of Design
Foc}s on ho� elements like line, shape, and balance are }tili¦ed in the art�ork. For e�ample, "#ere is a strong }se of geometric forms, creating a balanced 
composition." In �o}r �ork, �o} might sa�, "I emphasi¦ed as�mmetr� to create a sense of mo�ement in the piece."

Refer to Artistic Mo�ements or St�les
Place the �ork �ithin a broader artistic conte�t, referencing mo�ements or st�les. For e�ample, "#is painting aligns �ith the C}bist mo�ement, }sing 
fract}red forms to represent m}ltiple perspecti�es." In �o}r �ork, �o} might sa�, "I dre� inspiration from S}rrealism to e�plore dreamlike imager�."

Tips to Remember 
1. Yo} need to link the artist to �o}r �ork to sho� the de�elopment of ideas for A01. 
2. Add details to sho� ho� the artist has in5}enced �o}. 
3. Al�a�s choose a rele�ant piece of the artist’s �ork to anal�¦e, consider the images �o} ha�e seen in class. 
4. Al�a�s �rite in f}ll sentences. 
5. Re-read �o}r �ork once �o} ha�e 4nished to check it's right. 
6. Don’t }se �ords that �o} don’t }nderstand, look }p �hat the �ord means or ask a teacher. 
7. Do not cop� and paste, read the information and re-�rite in �o}r o�n �ords. 
8. Tr� and }se the �ebsites belo�, a book or the artist's o�n �ebsite to help �o}.



O}tcomes

KS3 and GCSE Fine Art o}tcomes are the c}lmination of �o}r creati�e 
jo}rne�s, representing the 4nal pieces de�eloped from months of 
research, e�perimentation, and skill-b}ilding. #ese o}tcomes sho�case 
�o}r abilit� to s�nthesi¦e ideas and techniÑ}es the� ha�e e�plored 
thro}gho}t �o}r st}dies, embod�ing �o}r technical pro4cienc�, 
concept}al de�elopment, and personal e�pression. #e importance of 
these o}tcomes lies in their capacit� to demonstrate ho� �ell a st}dent 
has engaged �ith the creati�e process—from initial idea generation to 
research and e�perimentation �ith �ario}s media. #e 4nal �ork is a 
�is}al representation of �o}r kno�ledge and }nderstanding of art histor�, 
contemporar� practices, and indi�id}al e�ploration. It ser�es as a critical 
piece for assessment, o%ering teachers and e�aminers a comprehensi�e 
�ie� of �o}r artistic gro�th. #e thoro}gh presentation of this o}tcome, 
in combination �ith s}pporting doc}mentation like sketchbooks or 
portfolios, is essential for achie�ing s}ccess in Fine Art.
  LINK - G}ide to Fine Art assessment and best practices and Ho� to 
present GCSE Fine Art �ork e%ecti�el�.
 
Ha�e a great and �er� creati�e 4rst term!



What �o}r end sho� and 
presentation �ill look like 
(Ma� 2025)

1 - Portfolio of other �ork 2 - S}stained st}d� and O}tcomes



Time and Space
Possible Disciplines: Animation, Painting, Kinetic Sc}lpt}re
Possible Artists: G�}la Kosice, Y}}mei, Andrea Pa�an, Richard Long, Nanc� B}channan, Ed�ard M}nch

#e theme oÒ Time and Space o%ers a rich can�as for artists to e�plore o}r jo}rne� into the f}t}re. From the 20th cent}r�, installation artists like Richard Long ha�e so}ght to rede4ne o}r connection to the planet and the }ni�erse. Ed�ard M}nch 
famo}sl� capt}red an o}t-of-bod� e�perience in his iconic �ork, "#e Scream." Toda�, man� contemporar� artists le�erage inno�ati�e technologies to e�press their interpretations of this theme. Ho� might �o} e�plore ideas that are signi4cant to o}r 
f}t}re }nderstanding of o}r c}rrent realit�?
Possible Connections: Cosmolog�, Meridian Line Green�ich, GPS, Maps, Meditation, Dreams

Light and Dark
Possible Disciplines: Photograph�, Relief Printmaking, Painting, Dra�ing, Film/Animation
Possible Artists: Cara�a6io, Frida Kahlo, Rembrandt �an Rijn, Piet Mondrian, Marc E6er, Mi�a Ando, Benjamin Heller

#e interpla� of light and dark has inspired co}ntless artists in their e�ploration of realit� and imagination. For man�, this theme tells stories of jo� and sorro�. Frida Kahlo's ha}nting self-portraits re5ect her life's e�periences, �hile Cara�a6io 
pioneered the }se of dramatic lighting to shape form and shado�. Mondrian emplo�ed contrasting colo}rs to create harmonio}s compositions. Ho� co}ld �o} de�elop narrati�es that del�e into �o}r interests related to Light and Dark?
Possible Connections: St}dio Photograph�, Nightmares, Good �s. E�il, Nat}re's Light, Technological Inno�ations

Looking Through
Possible Disciplines: Photography, 3D Art, Painting, Animation, Textiles
Possible Artists: René Magritte, Dustin Yellin, Ernesto Neto, Stained Glass Masters

Artists often create layered works that invite viewers to explore depth and narrative, much like turning the pages of a book. Contemporary artist Dustin Yellin captivates audiences with his layered creations, 
encouraging them to look through his works. Ernesto Neto’s textile installations reinvent spaces, while stained glass has illuminated spiritual themes for centuries. How might you use modern or traditional 
techniques to develop narratives that allow your audience to see beyond reality into an inner world?
Possible Connections: Framing in Photography, Illusional Depth

In the Ne�s
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�
Possible Artists: Barbara Kr}ger, #éodore Gérica}lt, E}gène Delacroi�

Artists ha�e o3en responded to c}rrent e�ents thro}gh their �ork. Gérica}lt’s "#e Ra3 of the Med}sa" addressed a national scandal, �hile Delacroi�’s "Libert� Leading the People" �as inspired b� the 1830 Paris }prising. Picasso’s "G}ernica" re5ected 
the horrors of the Spanish Ci�il War. More contemporar� artists, like Jerem� Deller, respond to modern social and political iss}es. In�estigate rele�ant so}rces and create �o}r o�n response to either (a) an e�ent in the ne�s or (b) a person in the ne�s.
Possible Connections: Local Stories, Ne�s Updates and Articles, In5}encers, Web Stories

Project #emes 2024/5



J}�taposition
Possible Disciplines: Painting, Printmaking, Photograph�, Photoshop
Possible Artists: Carl Andre, And� Golds�orth�, René Magritte, Banks�

J}�taposition in�ol�es placing t�o or more dissimilar objects or shapes together to create meaning. Banks�’s piece "Sho� Me the Monet" combines iconic imager� �ith modern objects to comment on contemporar� societ�. Magritte created s}rreal 
scenes that challenge o}r perception of realit�. #is theme is perfect for creati�es �ho enjo� adding e�traordinar� t�ists to their �ork and e�ploring ho� �e percei�e the �orld. Ho� might �o} engage �ith this theme?
Possible Connections: Opposites, Yin & Yang, Inside/O}tside, Nat}re/Man-Made

Interiors
Possible Disciplines: Graphic Design, Interior Design, Painting, Printmaking
Possible Artists: Vilhelm Hammershøi, Henri Matisse, Heidi B}cher, Sarah Jones, Johannes Vermeer, William Hogarth

Interiors ha�e ser�ed as settings for stories, signi4cant e�ents, and e�er�da� life in man� art�orks. Vermeer famo}sl� painted intimate ho}sehold scenes, �hile Hogarth }sed interiors to con�e� moral narrati�es. La}rie Simmons stages dollho}se 
interiors to comment on gender stereot�pes, and Sarah Jones capt}res domestic spaces to e�plore relationships. John Monks creates atmospheric paintings of neglected historical interiors, �hile Heidi B}cher’s “Skinnings” }ses late� to cast interior 
spaces. Research rele�ant so}rces and create �o}r o�n response to the theme of Interiors.
Possible Connections: One Point Perspecti�e, Plan Dra�ing, Inside �s. O}tside
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Materials
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�, Te�tiles, Sc}lpt}re, Mi�ed Media
Possible Artists: Terr� Setch, Alberto B}rri, Anselm Kiefer, E�a Jospin, E�a Hesse

Man� artists lo�e to e�plore }n}s}al materials in their �ork. For e�ample, Alberto B}rri }sed c}t and torn sacks to create art �ith paint and stitching. E�a Hesse made sc}lpt}res from materials like rope, 4berglass, and late�. Anselm Kiefer 
combines things like metal, thick paint, earth, stra�, and dried 5o�ers in his art. E�a Jospin c}ts and la�ers cardboard to make bea}tif}l sc}lpt}res inspired b� forests. What materials �o}ld �o} choose to create �o}r o�n }niÑ}e art�ork?
Possible Connections: Mi�ed Media, E�perimental

Te�t}res &/or S}rfaces
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�, Te�tiles, Sc}lpt}re
Possible Artists: Anthon� Frost, Terr� Setch, L}cien Fre}d, Barbara Hep�orth, El Anats}i, Heather Collins, Jan Van E�ck, John M}afangejo

Artists o3en 4nd inspiration in }niÑ}e so}rces, partic}larl� in ho� the� represent di%erent s}rfaces. For e�ample, capt}ring the di%erence bet�een hair and skin can be Ñ}ite a challenge. Artists freÑ}entl� choose to depict s}rfaces �ith character, 
s}ch as old doors �ith peeling paint or abandoned gardens, bea}tif}ll� ill}strated b� L}cien Fre}d. Terr� Setch is kno�n for his large paintings on lorr� co�ers, }sing enca}stic �a� mi�ed �ith colo}red pigments to represent the Welsh coastline 
and the debris fo}nd on beaches. Challenge �o}rself to create a collection of images that e�press this theme, and e�plore materials and techniÑ}es that can pro�ide a }niÑ}e and personal to}ch.
Possible Connections: Peeling Paint, Tactile S}rfaces, Macro Photograph�, Objects Seen Under a Microscope

Identity
Possible Disciplines: Painting, Printmaking, Collagraph, Photography, Textiles, Sculpture
Possible Artists: Vincent Van Gogh, Yayoi Kusama, Dustin Yellin

Identity is a theme that resonates with many artists, often reflecting the self and one’s image. Numerous artists have engaged with this concept, and it can be intriguing to investigate those who approach it 
in subtle ways. What constitutes identity? How does one develop a strong sense of self? Furthermore, can identity evolve over time?
Possible Connections: Gender, Self, Nationality, Sexuality, Stereotypes



Personal Histories
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�, Te�tiles, Sc}lpt}re
Possible Artists: Pa}la Rego, Frida Kahlo, Anish Kapoor, Marc Chagall, Vincent Van Gogh

Man� artists dra� inspiration from their o�n life stories. For e�ample, Pa}la Rego o3en paints memories from her childhood, �hile Frida Kahlo creates art based on her life e�periences. Marc Chagall �as inspired b� his earl� �ears in Belar}s, 
and the bright colors of India in5}enced Anish Kapoor’s sc}lpt}res.

#ink abo}t: What personal stories can �o} tell thro}gh �o}r art?
 

Connections
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�, Te�tiles, Sc}lpt}re
Possible Artists: Gra�son Perr�, Robert Walden, S}san Stock�ell, Rasheed Araeen, Piet Mondrian

#e theme of connections can be e�plored in man� �a�s. Yo} co}ld look at ho� artists connect �ith places in their �ork or ho� colors and shapes relate to one another in a composition. For e�ample, consider creating art�ork for a ne� 
mobile phone compan�, foc}sing on the theme of connections.

E�plore: Ho� do �o} connect �ith the �orld aro}nd �o}?
 

Metamorphosis
Possible Disciplines: Painting, Printmaking, Collagraph, Photograph�, Te�tiles, Sc}lpt}re
Possible Artists: M.C. Escher, Sal�ador Dalí, Abb� Diamond, E}gene Seg}�, Fabian Peña

Metamorphosis means a change in form or nat}re. Artists like M.C. Escher e�plore this idea b� sho�ing objects that grad}all� transform into di%erent shapes, o3en }sing geometric patterns.

Consider: Ho� can �o} �is}all� sho� change or transformation in �o}r art? What themes like b}tter5ies or ne� beginnings co}ld inspire �o}?

 https://���.tate.org.}k/art/art-termsheding

Reflections
Possible Disciplines: Painting, Printmaking, Collagraph, Photography, Textiles, Sculpture
Possible Artists: Edvard Munch, Tracey Emin, Marc Chagall, Richard Estes, David Hockney

Reflections in art can help us think about our lives and experiences. For example, Marc Chagall’s dreamy paintings invite viewers to reflect on their own memories. He paints scenes from his childhood in 
Russia, like his first kiss and the chickens in his garden, using beautiful blues and golds to express happiness. On the other hand, Tracey Emin shares more intense memories about social issues and 
unrest. Edvard Munch's famous piece "The Scream" captures his feelings of loneliness with haunting colors and abstract shapes. You might also be inspired by the realistic reflections found in Richard 
Estes' artwork, where mirrors, glass, and water create stunning images. How will you express reflections in your own art?
Possible Connections: Mirrors, Self-Reflection, Water, Glass, Shadows
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https://���.st}dentartg}ide.com/articles/art-
sketchbook-ideas



AO1 - "E�plore �o}r ideas b� looking at di%erent 
things, and sho� that �o} }nderstand �hat 
�o}’�e learned from them."

"AO2 - Impro�e �o}r �ork b� tr�ing o}t 
di%erent ideas, choosing the right tools 
and materials, and testing o}t di%erent 
�a�s to create things."

AO3    - "Write do�n �o}r ideas, things �o} notice, 
and �hat �o} learn as �o} keep �orking on �o}r 
project."

AO4  - "Create something that sho�s �o}r ideas 
and feelings, and make s}re it matches �hat �o} 
planned. It sho}ld also sho� that �o} }nderstand 
ho� to }se art to comm}nicate."

Straight for�ard - Ho� �e Mark �o}r �ork
Each block is �orth 24 marks  and �o}r final mark is o}t of 96

https://���.bbc.co.}k/bitesi¦e/g}ides/
¦pcnd�s/re�ision/1

https://���.bbc.co.}k/bitesi¦e/g}ides/¦
pcnd�s/re�ision/2

https://���.bbc.co.}k/bitesi¦e/g}ides/
¦pcnd�s/re�ision/3

https://���.bbc.co.}k/bitesi¦e/g}ides/
¦pcnd�s/re�ision/4



Yo}r GCSE Checklist

AO 1: De�elop Yo}r Ideas 
•    Title page, Mood boards
First Artist Page (Chosen to s}pport �o}r theme): Create an artist page 
that links to the starting theme of �o}r project.
 

 
•    Second Artist Page  (#eme Progression): Add a second artist page 
that sho�s ho� �o}r theme is de�eloping.
   

 
•    #ird Artist Page: Incl}de a third artist page that connects to the ne�t 
step in �o}r theme's progression.
 

 
•    Fo}rth Artist Page: Add a fo}rth artist reference that ties back to �o}r 
theme.
  

 
•    Conte�t Research: Research to }nderstand the backgro}nd and 
conte�t of �o}r project theme.



AO 2: Re4ne Yo}r Work 
•    Mind Map: Create a mind map to sho� ho� �o}r ideas are de�eloping. 

 
•    Obser�ational Dra�ings: Tr� dra�ing on di%erent backgro}nds like 
ne�spaper, colo}red card, or other materials

     Materials E�amples:
•    Acr�lic/oil Paintings: E�periment �ith acr�lic/oil paints.
•    Watercolo}r Paintings: E�plore �atercolo}r painting techniÑ}es.
•    Printmaking: Tr� o}t lino/dr� point or mono printing/silk screen/IT 
and photocopier as part of �o}r project.
•    Oil Pastels: Create dra�ings or add details }sing oil pastels.
•    Colo}red Pencils: Make detailed dra�ings �ith colo}red pencils.
•    Cla� Sc}lpt}res: E�periment �ith creating 3D art }sing cla�.
•    Graphite Dra�ings: Contin}e to practice }sing graphite for detailed 
dra�ings.
•    Ink Dra�ings: E�plore di%erent techniÑ}es }sing ink for dra�ing.
•    Papier Mache Sc}lpt}res: Tr� }sing papier Mache to make sc}lpt}res.



AO 3: Record Yo}r Ideas 
•    Obser�ational Dra�ings: Create at least 4 main obser�ational dra�ings }sing graphite 
(pencil) or other appropriate materials for each artist and gro}p ideas.

 
•    Yo}r Photos: Take �o}r o�n photographs that are related to �o}r project theme. Make s}re 
the� are rele�ant to �o}r chosen theme and ha�e been edited.

 
•    Dra�ings from Photos: Make at least 2 obser�ational dra�ings from �o}r photographs }sing 
di%erent materials (like paint, pastels, etc.).
•    Clear Annotations: Write notes on important pages to e�plain �hat �o}’�e done and �h�.

 
•    Art Vocab}lar�: Use ke� art terms in �o}r notes and }nderline them to make them stand o}t.

  
•    Secondar� So}rces: Incl}de images from online, ne�spaper articles, or other so}rces that help 
s}pport �o}r theme.
 

 
•    Primar� Objects: Use real objects related to �o}r theme as inspiration for �o}r �ork.



AO 4: Present Yo}r Work 
•    Neat Presentation: Make s}re all �o}r sketchbook pages look neat—no mess� areas or random bits 
st}ck in.

 
•    Clear Intentions: Each page sho}ld clearl� sho� �hat �o}'re tr�ing to do, �ith e�planations 
(annotations), titles, or images.

  
•    Legible Notes: Yo}r notes (annotations) sho}ld be eas� to read and straight to the point.

 
•    Progression of Ideas: Yo}r sketchbook sho}ld sho� a clear de�elopment of �o}r ideas and research.

 
•    Link to Co}rse�ork: Yo}r 4nal piece sho}ld connect �ell �ith the �ork �o}'�e done in �o}r 
co}rse�ork.

 
•    Best Medi}m for Yo}r Final Piece: Present �o}r 4nal piece in the best �a� possible, }sing the right 
materials or techniÑ}es to sho� �o}r idea.

 
•    Re5ect on Yo}r Work: Be able to look back on the process and �o}r 4nal piece, and e�plain �hat �o} 
did and �h�.

GCSE END
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As an A�Le�el Fine Art st}dent, �o}’ll di�e into 
a range of creati�e techniÑ}es—from dra�ing 
and painting to sc}lpt}re and mi�ed media—
de�eloping �o}r }niÑ}e artistic st�le. Yo}’ll 
e�plore di%erent art mo�ements, st}d� inspiring 
artists, and b}ild a portfolio that sho�cases �o}r 
skills and ideas, preparing �o} for f}rther st}d� 
or a career in the arts. #is co}rse is all abo}t 
p}shing �o}r creati�it� and disco�ering �hat 
�o} can e�press thro}gh art.

EXPECTATIONS KEY DIFFERENCES TO OTHER 
POST SIXTEEN ART COURSES

As a st}dent, �o}'ll ha�e �o}r o�n dedicated st}dio space and recei�e coaching from 
practicing artists and teachers. Yo}'ll also ha�e a personal �irt}al galler� space to sho�case 
�o}r �ork, along �ith opport}nities to �isit major �orkshops, galleries, and e�hibitions. 
O}r program o%ers global net�orking, career, and }ni�ersit� s}pport post-Si�th Form, and 
contin}ed g}idance for portfolio de�elopment thro}gho}t higher ed}cation. Additionall�, 
�e can connect �o} �ith internship opport}nities �ithin prominent creati�e gro}ps to help 
�o} b}ild a strong fo}ndation for �o}r f}t}re in the arts.





To achie�e the highest grades in A�Le�el Art and Design �ith the A�A board, here’s an o}tline of �o}r c}rric}l}m:

Year 1: Fo}ndation and Skill De�elopment
 
A}t}mn Term: Core Skills and TechniÑ}es

Dra�ing and Obser�ation: Foc}s on mark-making, 
Materials and TechniÑ}es: E�periment �ith painting, printmaking, sc}lpt}re, and digital media.
Art Anal�sis and #eor�: St}d� ke� art mo�ements and the �ork of in5}ential artists, �ith �ritten re5ections to connect themes and techniÑ}es to �o}r �ork.
 
Spring Term: #eme E�ploration and Personal In�estigation Begins

E�ploration oÒ #emes: Identif� a personal theme or concept for the Personal In�estigation. #e list of titles can be fo}nd in this 5ipbook.
Portfolio De�elopment: Create an initial portfolio �ith projects demonstrating a range of techniÑ}es and materials aligned to �o}r theme.
Artist Research: Select artists related to �o}r theme for an in-depth st}d�, �ith critical anal�sis and e�perimentation inspired b� their �ork.
 
S}mmer Term: Portfolio B}ilding and Re5ecti�e Practice

Re4ning TechniÑ}es: B}ild on the skills de�eloped, �ith a foc}s on p}shing bo}ndaries and integrating personal ideas.
E�al}ation and Doc}mentation: Doc}ment �o}r process and e�al}ate each project, incl}ding e�perimentation �ith di%erent presentation st�les.
End-of-Year E�hibition: Displa� �ork for assessment, �ith feedback to g}ide impro�ements o�er the s}mmer.



Year 2: Personal In�estigation and E�ternall� Set Assignment
 
A}t}mn Term: De�eloping the Personal In�estigation

In-Depth E�ploration: E�pand on the Personal In�estigation theme, sho�ing gro�th in concept}al and technical aspects.
Critical Anal�sis Essa�: Write a 1,000-3,000 �ord anal�sis connecting �o}r �ork to art histor� and contemporar� practices, demonstrating critical 
thinking and }nderstanding.
Portfolio Re4nement: C}rate and re4ne the portfolio to incl}de cohesi�e pieces that sho�case ad�anced skill and personal �oice.
 
Spring Term: E�ternall� Set Assignment (ESA)

E�am #eme De�elopment: Begin �ork on the ESA, �hich incl}des choosing a s}b-theme from the A�A-pro�ided options.
Final Pieces Preparation: De�elop st}dies, sketches, and test pieces, practicing }nder timed conditions to prepare for the 15-ho}r practical e�am.
 
 S}mmer Term: Completion and E�hibition

15-Ho}r E�am: Complete the 4nal piece for the ESA, sho�casing originalit� and technical master�.
End-of-Year E�hibition and Assessment: E�hibit a c}rated selection of �o}r best �ork, incl}ding both the Personal In�estigation and ESA pieces.





Working on an A�Le�el Fine Art co}rse reÑ}ires dedication, creati�it�, and e%ecti�e time management. Here are some ke� tips to help �o} e�cel:

1. De�elop Yo}r Artistic Voice
E�plore �o}r interests, st�le, and preferred themes earl� on. A strong personal �oice is essential for top grades.
E�periment �ith di%erent materials and techniÑ}es to 4nd }niÑ}e �a�s to e�press �o}r ideas.
 

2. Sta� Organi¦ed �ith a Sketchbook
Use �o}r sketchbook as a creati�e jo}rnal. Doc}ment all ideas, inspirations, and re5ections here.
Incl}de th}mbnails, st}dies, and e�periments, as �ell as notes on �o}r process and an� artist research.
Teachers and e�aminers �al}e seeing �o}r tho}ght process and ho� ideas e�ol�e.
 

3. Research E�tensi�el�
St}d� a �ide range of artists, st�les, and mo�ements. Go be�ond the basics and look at lesser-kno�n artists or mo�ements to broaden �o}r perspecti�e.
Anal�¦e art�ork criticall�—look at composition, color, and the emotional impact. Record these insights and consider ho� the� can inspire �o}r o�n 
�ork

Being �o}r best



4. Embrace E�perimentation
P}sh the bo}ndaries of �hat’s comfortable and tr� techniÑ}es that challenge �o}. Working �ith 
ne� materials, e�ploring abstract concepts, or }sing }ncon�entional methods can make �o}r 
portfolio stand o}t.
Remember that not e�er� e�periment �ill be perfect; the process and lessons learned are �hat 
matter most.
 

5. B}ild a Strong Portfolio
Sho�case a range of skills, incl}ding obser�ational dra�ing, painting, and an� other media �o}’re 
de�eloping.
C}rate �o}r �ork caref}ll�; choose pieces that demonstrate technical skill, creati�it�, and a clear 
}nderstanding of �o}r theme.
Balance technical master� �ith e�pressi�e �ork that re5ects �o}r st�le.
 

6. Doc}ment Yo}r Process #oro}ghl�
E�aminers �ant to see the jo}rne� from the initial idea to 4nal piece. Photograph �o}r �ork at 
di%erent stages, and incl}de notes on changes or challenges.
Writing abo}t �hat �ent �ell, �hat didn’t, and ho� �o} o�ercame challenges sho�s critical 
thinking and resilience.



7. Manage Yo}r Time Wisel�
Break do�n projects into manageable parts �ith mini-deadlines for each. #is helps pre�ent last-min}te r}shes and 
allo�s time for re�isions.
Make }se of school reso}rces like st}dio time, librar� access, and teacher feedback sessions �hene�er possible.
 

8. Practice Self-Re5ection and Recei�e Feedback
Reg}larl� assess �o}r �ork, identif� areas for impro�ement, and make adj}stments as needed.
Take feedback from teachers and classmates serio}sl�, as it can help �o} see �o}r �ork from ne� perspecti�es.
 

9. Prepare for the E�ternall� Set Assignment (ESA)
Approach the ESA methodicall�. Research each theme, brainstorm ideas, and de�elop �o}r chosen concept �ith depth 
and creati�it�.
Use �o}r sketchbook to e�periment �ith ideas before committing to a 4nal piece, and practice �orking }nder time 
constraints.



10. Sta� Inspired and Passionate
Visit galleries, read art books, and look for inspiration be�ond the classroom.
Keeping a broad and open perspecti�e on �hat “art” means can help keep �o}r ideas fresh and engaging.
 

11. Take Care oÒ Yo}r Well-being
#e �orkload can be intense, so remember to take breaks and 4nd a balance. Yo}r best �ork �ill come �hen �o}’re rested 
and foc}sed.
Follo�ing these tips �ill help �o} not onl� s}cceed b}t also enjo� the jo}rne� of �o}r A�Le�el Fine Art co}rse!



O}r approach to marking A�Le�el A�A Fine Art �ork is designed to s}pport �o} �ith both contin}o}s feedback and formal assessment. #e department 
pro�ides ongoing �erbal and demonstrati�e feedback in each st}dio session, helping �o} re4ne techniÑ}es and de�elop ideas in real time. Additionall�, �e 
cond}ct formal assessments once per month, e�al}ating �o}r progress �ith str}ct}red criteria.

E�er� term, �e moderate �ork in collaboration �ith the UNITY Partnership Art Team to ens}re fair and consistent grading standards. Email 
correspondence bet�een st}dents and teachers also s}pports ongoing comm}nication, helping clarif� goals and pro�iding g}idance on speci4c projects.

S}pport and 
Marking

https://4lestore.aÑa.org.}k/reso}rces/art-and-design/A�A�A�LEVEL�ART�NG�MARKING�GUIDANCE�SPIDERGRAMS.PDF

A LEVEL END



All Years
Terml� Bingo

Tick off the 
�ords �o} hear 
or }se

https://artsandc}lt}re.google.com/



�atercolorAnnotation G}ide

When �o} do �o}r research, �o}'ll need to look into at least 3 artists. Here’s ho� to approach it:

Research the artists and ans�er these Ñ}estions in a paragraph:

Wh� did �o} choose this artist?
Ho� has this artist inspired �o}?
What ideas or techniÑ}es from this artist do �o} �ant to tr� in �o}r �ork?
Here’s ho� to str}ct}re it:

"I chose to research (Artist’s name) beca}se..."
"(Artist’s name) has inspired me beca}se..."
"#e ideas I �ill take for�ard in m� �ork are..."
Artist Copies: When �o} create a piece inspired b� �o}r chosen artist:

Wh� did �o} }se the material �o} chose? (For e�ample: Did the artist }se it? Were �o} e�ploring color, tone, or s}bject?)
Ho� did �o} feel abo}t the material? Did �o} like or dislike it?
For e�ample:

"I chose to complete an artist cop� in (acr�lic, pencil, �atercolo}r, etc.) beca}se I �anted to e�plore…"
"I liked/disliked the e%ect of this material beca}se…"
Photographs: #ink abo}t the photos �o} take for �o}r project:

Wh� did �o} take these photos?
What do �o} 4nd interesting abo}t them?
Ho� �ill �o} }se them to contin}e �o}r �ork?
E�ample:

"I chose to take photographs beca}se..."
"I e�plored di%erent angles and compositions beca}se…"
"To contin}e m� �ork �ith these photographs, I �ill…"



Primar� Dra�ings (dra�ings based on �o}r photographs):

What techniÑ}e or material did �o} }se?
Wh� did �o} choose this partic}lar photograph to dra�?
Did �o} tr� an� di%erent ideas or techniÑ}es? (For e�ample: ghost prints, cross-hatching, or }sing di%erent papers)
Was the techniÑ}e s}ccessf}l? Wh� or �h� not?
Ho� does this connect to the �ork of the artist �o} researched?
E�ample:

"#e techniÑ}e/material I }sed is…"
"I chose to dra� this photograph beca}se..."
"I tried…"
"#e techniÑ}e �as s}ccessf}l/not s}ccessf}l beca}se…"
"#e idea I �ill take for�ard in m� project is…"
E�periments: Tr� }sing at least 3 di%erent materials or techniÑ}es.

What did �o} }se and �h�?
Were �o} inspired b� �o}r artist’s �ork?
What techniÑ}es did �o} }se to e�plore their st�le?
E�ample:

"I }sed (material/techniÑ}e) to e�plore (artist’s name)’s �ork beca}se…"
"#e ideas I �ill take for�ard into m� 4nal piece are…"
Best Ideas and Final Piece: Once �o}’�e e�perimented, foc}s on �hat’s �orking:

Which ideas �orked �ell and �hat do �o} �ant to keep mo�ing for�ard?
Dra� 3-4 ideas for �o}r o}tcome. What do �o} like or dislike abo}t them?
Make decisions abo}t the scale, materials, st�le, and colo}rs �o}’ll }se for �o}r 4nal piece.
E�ample:

"In m� project, the follo�ing things ha�e gone �ell…"
"I like/dislike this idea beca}se…"
"I ha�e decided to }se (s}bject of �o}r 4nal piece) beca}se it connects to the e�am theme…"
"I �ill be }sing (techniÑ}e) beca}se…"
"I �ill }se these colo}rs beca}se…"
Don’t forget to reference ho� �o}r decisions connect to �o}r artist’s st�le or the e�am theme!



Short Artist Research - 4/5 Grade E�ample 
 
Gi�e some general backgro}nd information abo}t the artist/photographer.
Incl}ding their st�le of �ork, the theme of their �ork, the materials the� }se etc. 
Talk abo}t the pieces of �ork �o} ha�e copied. Add anal�sis for higher marks.
Wh� did �o} choose to cop� those pieces? 
Wh� did �o} cop� them in that material? 
Yo}r ideas and links to the artist.
I think the artist’s �ork is rele�ant to m� �ork beca}se... 
Something I like abo}t the artist’s �ork is... 
I �ill }se the artist’s ideas in m� �ork b�... 
#e artist has inspired me beca}se…… 

 
An e�ample piece of �riting 
 Michael Craig Martin �as born in Ireland in 1941, he gained his art ed}cation in the United States at Yale School of Art and Architect}re. He mo�ed 
to Britain in 1966 and is still �orking �ithin the art �orld. M}ch of Michael Craig Martin's �ork feat}res bold o}tlines and bright colo}rs. His �ork 
sho�s ordinar� ho}sehold objects sometimes la�ered on top of each other �ith o�erlapping lines. 
I copied Michael Craig Martins's �ork in acr�lic paint and colo}ring pencil. I }sed acr�lic beca}se it is the material }sed b� 
Michael Craig Martin in man� of his �orks on can�as. #e acr�lic paint allo�ed me to paint bright bold 5at colo}rs �ith sharp o}tlines m}ch like 
the artist's �ork. 
I think the artist’s �ork is rele�ant to m� �ork beca}se he }ses gro}ps of di%erent objects mi�ed in one painting, 
�hich links to m� project theme gro}ps. I like the artist's �ork beca}se he }ses e�er�da� objects in interesting compositions, also I like the bold sharp 
lines �ithin his �ork. 
#e ideas I �ill take into m� �ork are the bold clear o}tlines and composition of the objects. I �ill e�periment �ith la�ing 
o}t objects ne�t to each other in di%erent str}ct}res as �ell as la�ered on top of each other.



Artist Sarah Graham Research - Grade 6-9 E�ample 
 
Sarah Graham is a British painter born in Hitchin in 1977. She completed a degree in 4ne art in Leicester in 2000. Since then she has been �orking 
as an artist e�hibiting in galleries and completing a range of commissioned �ork. She �orks mainl� in oil on can�as. Graham’s most famo}s painting 
is probabl� the commissioned piece she completed for the British band Kaiser Chiefs to paint the alb}m co�er of their singles collection ‘So}�enir’. 
Sarah Graham's �ork mainl� feat}res brightl� colo}red s�eets or childhood to�s. She paints in a photorealistic st�le, �orking from caref}ll� 
composed photographs taken in her st}dio. Graham's �ork starts as an idea that she de�elops thro}gh photograph� then }nderpainting in acr�lic 
before }sing oil paints. She is also ‘generall� not too concerned �ith creating a great deal of meaning be�ond the aesthetic’. I too like to create 
bea}tif}l pieces of �ork that sometimes create h}mo}r or link to the �ie�er’s personal life. 
I lo�e Sarah Graham's �ork beca}se she combines bright bea}tif}l colo}rs �ith s}per realistic st�le. #is st�le partic}larl� interests me 
beca}se I enjo� dra�ing and painting from real life attempting to make the piece look as realistic as possible. She also tries to create a ‘sense of 
�onderment’ and ‘nostalgia’ in her �ork. I can see the �onder in her �ork �hen I look at it as it makes me feel happ� and incredibl� inspired. #e 
artist has inspired me beca}se she has }sed e�er�da� s�eets that remind me of m� childhood also I like the technical e�pertise in her painting 
st�le. 
#e piece ‘S�eet Escape’ feat}res a glass s�eet jar �ith a red ribbon, �ith s�eets spilling o}t. #e glass jar sho�s a contrast of tones �ith 
highlights to sho� the shine of the glass. I like the as�mmetrical composition �ith the jar to one side and the s�eets spilling for�ard as this dra�s 
�o}r e�e across the can�as. #e s�eets are also caref}ll� arranged sho�ing a range of colo}rs, shapes, and heights �ithin the frame. In the 
backgro}nd of the painting, the objects are slightl� bl}rred so the� appear more abstract, �hich is an interesting contrast compared to the sharp lines 
of the foregro}nd. 
 
I think the artist’s �ork is rele�ant to m� �ork beca}se it sho�s gro}ps of objects o3en 
s�eets in jars or containers. I am most interested in the pieces of �ork that feat}re 
glass jars or containers, as I think it �ill be a challenge to dra� or paint those sections. 
Also, I like the concept of gro}ps of objects in jars and ho� items are stored, this is 
something I �o}ld like to e�plore. 
I �ill }se the artist’s ideas in m� �ork b� taking photographs of brightl� colo}red 
items in jars and bottles, I �ill e�plore s�eets in jars 4rst and then de�elop this potentiall� 
}sing 5o�ers or fabric in jars. I �ill e�plore the composition of m� photographs, arranging items in di%erent �a�s and }sing a range of si¦es and 
shapes of items. I �ill de�elop m� painting techniÑ}e b}t also foc}s on photorealistic dra�ings.



Here are 20 }sef}l phrases for disc}ssing an art�ork:

"#e composition creates a sense of balance thro}gh the }se of 
s�mmetr�."
"#e artist }ses contrasting colo}rs to dra� attention to the focal 
point."
"#e te�t}re in this piece adds depth and enhances the tactile Ñ}alit�."
"#e }se of light and shado� gi�es the painting a three-dimensional 
feel."
"#is art�ork e�presses strong emotion thro}gh bold br}shstrokes."
"#e abstract form allo�s for m}ltiple interpretations b� the �ie�er."
"#ere’s a harmonio}s blend of colors that creates a peacef}l 
atmosphere."
"#e perspecti�e in this dra�ing creates a sense of space and distance."
"#e artist’s }se of repetition emphasi¦es the main theme."
"#e delicate details contrib}te to the o�erall intricate design."

"#e }se of negati�e space helps to frame the central elements."
"#e m}ted colo}r palette creates a somber, re5ecti�e mood."
"#e la�ering of paint gi�es a sense of mo�ement and 5}idit�."
"#e proportions of the 4g}res add a sense of realism to the scene."
"#e �ork challenges traditional con�entions b� }sing }ncon�entional materials."
"#e interpla� of geometric shapes creates a d�namic composition."
"#e contrast bet�een organic and str}ct}red forms creates �is}al interest."
"#e s�mbolism in this piece in�ites deeper re5ection on the s}bject matter."
"#e artist’s choice of medi}m enhances the te�t}re and tactile Ñ}alit�."
"#e }se of �arm colors e�okes feelings of comfort and �armth."
 
#ese phrases help artic}late obser�ations abo}t �ario}s aspects of an art�ork and g}ide 
deeper disc}ssion.

Speak and �rite like an 
Artist



"Creati�it� �ea�es a common bond that celebrates di�ersit�, 
connecting all s}bjects and empo�ering each indi�id}al to take 
o�nership of their learning. In this }nit�, all are deser�ing, and 
e�er� �oice is �al}ed."
 
Sam}el Ward Academ� Art & Design Department


